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\rt museums, art societies, art schools Venetian bronzes of the High Renats- 
ind art clubs mav borrow these films at a sance are splendidly represented in the col- 
nominal charge per showing of each reel lection. By Danese Cattaneo ts a beautitul 
\ circular giving all details may be ob- bronze of about 1550, representing Venus 
tained upon application to the Secretary Marina \ forceful statuette of Vulcan 
of the Museum dating from the last quarter of the sixteenth 

century, is by Tiziano Aspetti. Two fig- 


A GIFT OF RENAISSANCI ures of Ceres and Jupiter, probably from 
Bl NZI 3 the atelier ol \lessandro Vittoria wert 


originally parts of elabo- 


In the Room of Recent ; rately ornamented and- 
\ccessions 1s exhibited irons. Probably Venetian 
this month a collection ol is an unusual statuette in 
twenty-five bronze statu nlt-bronze « outh 
ttes of the fifteenth, six Recalling nanner oO 
teenth, and. seventeenth Giovanni Bologn 


centuries, a most welcome though presumabl 


oift from Ogden Mills Venetian origin, is a dra 
matically conceived statu- 


ette of Neptune plunging 


In Italy throughout the 
Renaissance there was 
ourishing production olf 


t] his trident into the waves 
small bronzes in the form {he central figure of the 
ol Statuettes plaque S | ate IRe Nnaissance S the 


medals, and such utilita- Fleming, Jehan Boulogni 


rian Objects as inkstands or Jean de Boulogne, called 
andirons, candelabra, and l the Itahans Giovanni 
mortars. Many gifted ar- Bologna, whose sculptur 


s, notably Antonio Bri- is distinguished by a mat 


osco, called I] Riccio be nered but vigorous class 


cause of his curly” harr, sm. Going to Rome 


‘ 


devoted themselves ex about 1551. he became to 


clusively to the production 


nt j virr 
tk ntents ind IUT POs 


t 


t these small bronzes 





Copies in reduced size during the second half o 
more or less faithful—ot the sixte t| ntut 
the few classical statues dominated Italian sculp 
then known were extreme- WOMAN DRYING HERSEI ture. In addition to hi 
ly popular and helped to BY GIOVANNI BOLOGNA monumental work, Gio 
spread the enthusiasm for vanni Bologna produced 
the antique which plaved a prominent part many small bronzes. Indeed, the manufac 
in developing the Renaissance style. Thes ture of these statuettes was one of the chi 
small bronzes also afforded the Renaissan ctivities of his atelier \mong the most 
sculptor an exceptional opportunity to charming of Gian Bologna bronzes n 
model from the nude and to pursue other which the classicism of the time 1s tempered 
studies from nature. vy elegance and grace—ts a series of bat 
One of the earliest bronzes in the colle ng women. A superb example of thi 
tion is a Paduan statuette of about 1500 eroup, a standing figure of a woman drvir 
representing a seated boy removing a thorn — herself after bathing, ts included in- th 


from his foot. It is freely copied in minia- Mills: gift. Interesting to compare with 


ture from a well-known classical sculpturs this bronze, done directly under the mas 
called the Spinario. \ head of Jupiter \m ter’s supervision, Is a school variant of th 
mon is a sixteenth-century example after same subject \nother fine bronz 


l i. 
; 


or in imitation ot the antique. Wan bologna represents Knechng woman 
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shades darker. This room has been di- 
vided into what are virtually alcoves by 


erecting against the center of the right wall 
a finely proportioned early Georgian ex- 
terior doorway and on the opposite wall a 
portion of a green and gilt room in the 
manner of Abraham Swan. The earliest 
furniture of a simple Queen Anne type has 
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\gainst the woodwork from the Swan room 
are placed several chairs and tables, some 
of which exemplify the rococo and Gothi 
tendencies. At each end of the center of 
this room are groups of furniture; one of 
Queen Anne chairs and the other of Gothic 
and Chinese Chippendale chairs and tables 
lhe place of honor in the room is properl 


SOND 


vw 


2 


a 








GALLERY 4 ENGLISH FURNITI 


been grouped 1n the first of these alcoves 
on the left as one enters; the corresponding 
group on the right consists of the more 
elaborate ‘“‘decorated Queen Anne” with 
shells and lion and satyr masks. Beyond 
the Georgian doorway are examples of 
early Chippendale furniture, including two 
fine “Irish Chippendale” side-tables and 
the beautiful tilt-top table recently ac- 
quired from the Marsden J. Perry Collec 
tion. A fine mantelpiece of white and 
green marble occupies the center of the 
wall of this section. 
this continues the Chippendale 


Ihe alcove Opposite 


group. 


given to the exceptionally rare Chippendal 
library table from the Marsden J. Pert 
Collection 

lhe third gallery is painted a Frencl 
gray with white woodwork, and 1s devote: 

» the Adam, Hepplewhite, and Sheraton 
stvles. No attempt has been made in thi 
gallery to separate the furniture int 
On the center 
of the right wall are a delicately carved and 
inlaid marble mantel of Adam inspiratior 


groups according to styles 


and two cabinets, one of satinwood tn th 


Sheraton stvle, the other of pine desig 


one 


by the Adam brothers. On this 





4 the room are, among other things, sev ution of shellac in alcohol), and this proc- 
ral fine wood Hepplewl rs wit light coat of varnish in effect, would 
pical shield-l nd an Adam sid ntensify the differences of light and shad 
mahogan Not le also n (great care has been given to the anatom- 
orate gilt girandol cal structure of the figure, and the muscles 

lhe central object of tl t wall show with more distinctness and salience 
Sheraton bed with hangings of old purpl han they would even in the most highly 
nd white toile de Jouy. On one side of — trained athlete. An example of the atten- 
bed is the large Adam side-table 1 tion which has been given to a correct and 
ently acquired from the Marsden J. Perr) balanced construction occurs in the wat 
Collection, flan 1 by chairs of classi the places where the clavicles fit into the 
nspiration; and on the other a group o houlder joints have been noted by pointers 
ler p rniture ncluding lines outside of the figure with o-shaped 
ressing-table by Seddon Sons and Sha marks at the end. One can imagine these 
ton and two Hepplewhite window seat pointers being dashed down with petulancs 
() tI he O 1 fter the artist had become aware that his 
rool ¢ Chippendale-] ! I rst outline of the left shoulder, still show 
rt Loo! iding ibove the final corrected drawing, was 

Her n the middle of the tloor too close to the backbone; or, 1n other 

\dam day-bed and two chairs, on words, that he was making the left clavicl 

\dam roundabout chair, tl ther shorter than the right. These marks tes 

1 shield fv to th t that the figure has been 

I] he | rl hought o n the round,”’ from all sides 

w g I \ xe of value t s a sculptor would conceive it, and not 
makin I more col ippearance of the model from one pos! 
n I ( r stud nd to t tion onl the usual practice of painters 

eneral pub nN enabling It tO perceive I [he structure and forms directly suggest 
nore < ract setting the importan 1 by the actual figure in tront of him were 
oll PRESI KEM le artist’s preoccupation in the making ot 


this sketch Nothing would have been 

DRAWINGS BY gained by drawing the hair of this model in 
MICHELANGELO FOR THI study which was to serve for a femal 
LIBYAN SIBYI figure, and so the hair ts slurred over. Thi 

iands, though convincing in mass and ac 

Ihe sheet o tudies for tl Libyan — tion, lack distinctness in details of form. A 


Sibyl of th ling of the Sistine Chapel, — larger scale drawing of the left hand with at- 
vhich the Museum has bought out of the tention to these particulars occupies th 


collection of the late Aureliano de Beruet lower center of the sheet \longside of it 1s 
of Madrid, 1s now o w in the Room of i second study of the face, drawn with great 


Recent Access dehcacy, which approaches in expression 

[he drawings are on bot des of the face of the Sibyl in the fresco. Above 
sheet of whitish paper, 113 by 8§ inch the head and impinging upon it, the left 
On the face of the sheet the prominent side of the torso has again been sketched in 


work 1s a superb, carefully finished nude loose, rapid lines with a more upright a 
study in red chalk for 


le upper part of — tion than in the finished drawing and with 


the body of the Sibvl, drawn from a mascu the arm in more violent perspective. 


line figure lhe chalk lines, used in places On the lower right of the page are thre 


like pen strokes, model with great force the — large-scale studies having to do with the 
1 


forms of the head and the mighty back and eft foot. It is shown completely with thi 
arms. Ihe mod 


eling as it now appears ankle in one drawing, only the toes in an- 


} 
nav, indeed, be more marked than when © other, and the great toe alone in the third 


the drawing was made, as this side of the each sketch differing from the others in 
paper has heen fixed p! yhah] vitt t} j ore ot the nici tf th f ,OQUINKG 
paper hk | ] CCU Propat “ mM < ne deores ) | | | | Ne oes again 
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ment pay fit VO 1 ( 
estion to tlin rou] , I | working draw 
{ OW ! x 1, we infer from the fac 
, , , , ran } h ot the Vos sketched 
mi | t \| nvetl pp I resco; but the hat 
} to prove th the cartoon was not ve 
. nd in a | she 1 Wo! LIS 4 ngea 
he draw mentior roa clio the S 
red chal \ tera ripti n | (our irawin VES irther validit ( 
n 1 or 1) Vi 1 ] ] s led ons: eacl s} ch hy I ‘ 
Pi , ‘ ] \ | VveNne): | spect ol the 
en 1 xUT st | 4 Iready decided 
The t ! { {raw \ 1 are worked out car 
larg rawing for the | { Sil re on those parts which are not 
of a wom S het red | frapery in the fresco, except fot 
List econd 1 ] Ol t Il ] Ht \ S nd ps 1 thes vad to | 
rigt nat ( I | | ane ] ( S ns I Hhige Uf 
reer drawn \t Ipper 1 pper pal he figure \nd the cartoo 
rapid ind I ) smal ee ! a iI tb 1n le, otherwise the stud 
' ‘ rt 1 1 WV ld st WW } pose ¢ 1} fit 
n I ( Our 1O i tl kperiments and age 
Kt nf ( ] Sh 
t lin | | if Vine ‘e ( < I S ) ety n . 4 
the paper | \ OK rluist s pr rv | his fidel 
} ripts \ WT tinti res CS lemselVes IS Sl l| n opel 
wer centel | bu n tl ol Michelange 
Our drawn ! S cer ) that the main frameworl } 
ject, In handling, and limens pay lisposition of t lecoral nd its sub 
witl shy t Oxtor wh a ts must havi n fixed and unalt b 
pal wor I stud rt the wot \ ‘ Within t 
boy holding a scroll (a s p rictions whi his imposed t 
of the scroll in the drawu SIts re Would be iberty to develop 
ront of tl Libyan Sib n the fres erize each part as he saw f 
nd det 1 study for the Sil ; right I to consider the full-sized cartoon. 
hand, which matches in scale and manner \t the beginning Michelangelo was com- 
the detailed drawing of the left hand paratively unpractised in fresco painting, 
our Wo Besides thes mn t Oxford as the work progressed his handling be 
page are drawn in bl chalk six sm me more free and broad and the grad 
studies of captives for the tomb of Julius lly acquired mastery over his medium 1s 
I! and 1 unidentified cornice lhes tt ble in the trescoes themselves B 
itter have no direct bearing on our subject the stvle of the painting, therefore, it can 
ind call for no comment in this connecti be deduced that the ceiling was done in 
In his Catalogue of Florentine Dr ng tions from side wall to side wall, down 
Mr. Berenson speaks of this Oxtord sheet to the tvmpanums over the window lu 
one of the most beautiful wh Micl nettes, in which spaces the Ancestors ol 
nvelo has left and one of the most interes Christ were frescoed separately at a later 
| well He explains its execution (; time than the ceiling proper Each of the 
far as the parts in which we are now co! central subjects at the height of the vault 
erned) in the word On the cl with its surroundings down to the tvmpa 
RB oy Soe ; nums—the four nude young men holdin: 
) CX3C% sarlands, seated on the cornices of the alter- 
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nate smaller central panels with the proph- hrima, as Michelangelo called it, was fin 
ets and sibyls below them, and the large: ished, with the scaffolding down, on thi 
central panels with the spandrels between dav ot the \ssumption of the Virgin 


them and the tvmpanum mouldings —shows \ugust 15. 1511. a little more than thre 
4 uniformity of stvle, proving each of thes ears after its beginning. Pope Julius 
groups to have been done in the same stage heard vespers and mass in the Sistine on 
of his progress as a fresco painter, that day, and all Rome, for the short time 





a 
HEET OF STUDIES AT OXFORD 

By means of this same testimony, it Is ol the temporary opening tI hap 
proved also that the work was begun at thi flocked to the place to marvel at the new 
entrance end of the chapel where the pic- dispensation in art which was there d 
tures of the Deluge subjects occur. Phe closed, 
Libvan Sibyl at the opposite end, next the It is likely that the studies for the figure 
altar wall, is painted in the most free preceded their execution on the wall b 
manner of the vault proper and conse- only a short time. The concentration and 
quently belongs to the last phase of its rapidity required in fresco painting, as well 
painting The vault proper, the parte is frost and inclement weather, make a 

Dr ticinnich Waillta. Réootodum X1T1. vp ontinuous day after day application 
205 et seq this sort of work impossible, even tor 
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three times the size of life, with their atten- 
dant figures and the accessories about them 
were painted in six or seven days or even 
less. Heath Wilson, who made a careful 
examination of the ceiling from a scaffold- 
ing, found that the colossal nude garland 
bearers about the smaller central panels 
at most and 


were done in four days each 
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being placed farther out toward the 
looker and more directly under the body 
The of the itself trans 
formed marvelously; the muscles have been 
veiled and softened; the body 
the bodice and the grandly 


has become the body 


on- 


aspect hgure 1S 
clothed with 
falling skirt, 
if 


can call this supernatural apparition 


ot a woman, one 





LIBYAN 


SIBYI DETAIL ¢ 


THI 


I 


that the figure of Adam, about twice lite 
size, In the Creation of Man, perhaps 
most famous single figure all art 
done in four days! 

The Libyan Sibvl has 
already been pointed out, has an action 
which differs from any 


our sheet 


n 


In the tresco, as 


the stuc 
She leans farther forward from 


ol 1eS 


on 


the hips and looks more downward, raising 
higher the right hand. The action of the 


legs is considerably changed, the right foot 


ER 


SISTINE 


I 


ESCO ON THE CEILING Of} 

CHAPEI 

vomal Sublime and alool, a he litt 
rom the shelf her portentous volume wit 
he news of God’s coming, she m 
evond sex——bevond mankind. But ! 
{rawing shows what ire for an mical 
act went into her cre n And b ean 
| the drawing one ets a | p 
Michelangelo the time s Vas COl 
ceived and, wondering none tl ‘ at fis 
niraculous power, one feels that,he wa 
human after all—that | I é n 
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ould ts different plane 
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1 yp I ( rt | 
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= The | iy Aa al olored 
n ' ) .) ren ) mall ris 
mor \nother head worked wid in tt roun 
ons oO arse Qt i. 2; height, 9 u 
m 2.9 cm \ perhaps part of a life-size 
lalit stat It he so-called Apollo typ 
r tl with Jor hair worked in ridges starting 
eren thove the brow and brought all the wa 
ichi lown the head; over the forehead 1s an 
listinct jging of smaller ridg \ slight advan 
here noticeable over the antefix head: tor 
ur artist has learned to sink his upper 
e Mu elid a little below the level of the eve- 
t wor row and the ball is also somewhat less 
B. ( ( \| 12 
Di ; é 
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prominent. Otherwise it has the sami profile at the other end Phe arm of thr 
flat, four-sided appearance, the same sim-  charioteer is seen in the center grasping 
plification, the same decorative sense. the reins. Similar compositions occur on 
While the antefix may be dated early in contemporary black-figured vases,’ on 


the sixth century, this head probably be- 
longs to the middle of that century. 

\ decided advance is noticeable in 
fragment from a third head, considerably 
above life size, worked hollow, apparent], 
in the round (fig. 3; height of fragment, 
6,5, in. {15.7 cm.]). The planes are now 
much better differentiated, the nose and 
lips are finely modeled, the lower evelid 
shows some feeling for the ball beneath it 
the tear-duct 1s indicated The execution 
is, Moreover, very careful. For such fine 
modeling it was necessary to work in 
laver of well-ley igated clav, which was laid 
over a foundation of coarser clay (on whicl 
we can still see the maker’s finger-marks 
and the surface was covered with an ivor\ 





white engobe imitating the color of marble; 
evebrows, lashes, and irises are indicated FIG. 2; HEAD ©O1 
in black. The effect of the whole even in MIDDLI 

its fragmentary state is highly impressive. 


Was it, perhaps, a temple statuer All we — of the Chersones nd on one of the n 


know is that it was found at Metaurum © pes of Temple © of S . | 
near an archaic temple. general absorption in tl problem l} 

\ problem which occupied the early details of the rendering vary; but the de 
Greek artist in increasing measure was vice of combining profile and full-front 
perspective. He became engrossed in it) Views Is found in all. Our relief was found 
during the second half of the sixth centur\ 


and tried to solve its intricacies decade 


after decade until he succeeded almost a 
century later. His early attempts were 
naturally primitive; for he was _ helpless 
before so great a puzzle—which no one be- 
fore him had been able to solve. We se 
him struggling with it in a fragmentar) 
relief with two horses (fig. 4; height 
135 in. [34.3 cm.]), part of a four-hors 
chanot intended to be seen in full-front 
view. The difficulty of representing th 
different planes involved was too great and 





a compromise was effected. One horse ts 
shown in profile rearing to the left; the 


. ' FL ». HI ROM 
other is standing quietly with body in full 
front, only his head in profile. [To com- ae 
nF I ( ( 

plete the composition we must imagine an- 
other horse in full front with head turned 

: : ( r Nos. ( } c ( ( { 
toward its neighbor and a rearing horse in oa 

6.1021.58, 22.139.3, 07.286.4 
Orsi, Notizie degli Scavi, 1902 p. 126, Nl - Ct. Seltman Athens, its History na ¢ 


No. 3 e, pl. 24, A 32 114 
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at Metaurum® and perhaps formes 


a metope. Its fine 
tion of all essentials in the 
horses, the beautiful contour of the 
horse give it distinction in sp 
Incorrect perspective 


Another arcl 


bly also part of am 


LOD: i 
t 


with two horses 


horse, Which was turned 
missing, the one ol 
the off horse 1s seen in 


| he 


himself turns his head 


profile rider as ‘ 


toward the front in 


that vivacious, Iite- 
like manner obsery 
ible also on bronz 


statuettes of the pr 
rt ola 
buf} 
clay IS probably an 
architectural piece, 
perhaps from a 
nice. It can not, how- 
ever, have served the 


[he front pa 


on’s he ad ol 
COr- 
a 


useful purpose of 


waterspout,” for there 
is no hole for the 
let of the water; the 

open mouth does not fl. 4 
connect with the ECOND | 
The modeling 


out- 


" ] 
UACK 


especially of the teeth and the protruding 
037) ; 
i 


ifelike and = careful 


stvlization, the 
modeling 
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| 
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I he head ol the 
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entur\ 


rum 


Ihe three early vases recently acquired 


late from the geometric period of the ninth 
ind eighth centuries B. ¢ \ pair of jug 
with flat bottoms (heights, 7} ¢ and 7,‘ 1n 
20.2 and 18.9 cm.|) are in the familiar Dipy 


filled with linear 


ornaments—-meanders, zigzag lines, swas 
tikas, dotted rcles, and here and_ thers 


stylized snakes 


birds 


nghly 
or long-legged 
\ tragmentary caul 
dron stand (height 
144.0 cm. Is 


— { I 
rare CXampte OF ¢ iri 
* Italy War>re lt Is Ol 
be ca? 
@ reddish clay, thrown 
fa ' 
on the wheel but not 


turned (the 


tool 


marks of the hand 
finish are clearly visi 
ble), and covered with 


a thin brownish black 
glaze. Sprawling all 
over the surface are 
incised decorations 


consisting of geo 


metric patterns and 
horses in very primi 
R-HORSE CHARIOT tive drawing The 
CENTURY B. ¢ ware Is the direct pre 


cursor of the Etrus 
and apparently an 
Importations; so Wwe 
Italic sty 


e untouched b\ 


RICHTER 


GIsELA M. A 


Ct Oye ol t ' »2 +# N 
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IHE CHARLES ALLEN MUNN tand, and who perhaps pushed 
BEOUES] fine lace at his cuffs as he prepared to wi 
; would have been much reli 1 could 
[he public-spirited bequest of Charles hav reseen tl n 
\llen Munn, who died in New York Cit) would tall into su $ 
on April 3, 1924, has placed the Museum in nd be passed on in tin 
possession of a most remarkable collection the new Amer hered 
of American silver, paintings, and prints wer father ymmpany Ww 
around which the early history of the lifelong companior So, too, the | 
United States could be written. Short tithl wned in gayly flowered brocad 
after his graduation from Princeton Col who of sat at a dainty table pour 
lege in 881, Mr. Munn came under thi m IR pot would 
spell of that veteran collector of Americana elven r | r thar » Mr 


William Loring Andrews, long a trustee o 


this Museum. Mr. Andrews’s enthusiasn arrving on the tt ( 
Mr. Munn his first interest in th tality established in ‘ | 
ithering of prints connected with our \s this old sil 
yuntt listorV, an interest which re- ind t dial I 
ained keen until the dav ot his death so do the pie thes 
Viany of these prints are now shown In t ne q ties. Her 
new American Wing. They willbe changed — dignit simp! nT 
from time to time, but the bulk of the c Her too, al I 
tion must necessaril pt in I | Y 
binets of the Print Departme Most ¢ * ' ) ny 
he fine representative collectiot ! reamel I 
\merican silver!is also shown tn tl t | 
es ot tl \m n Wing, whet I roo! 
specially designated by Mr. Munn’s nan B I 
s hung with the American portrait rm derations tl \ . n tl 
part of this splendid S Munn silver rroup re] nting so ( 
the t st we lt ] I l 
SILVER of 1 | I lection 
gathered with mpat and discrin 
Christopher, bring me my Josiah Austin Aation §=Though some fort a al 
pot So did Mr. Munn summon his ;.. a x : ae 1 | v ia Oar 4 
itler to bring from his sideboard or from tena iaace weeael Col Vy 
out his safe some rare piece of silver that ice liciaiie eel ee 
he might place it before the appreciative Jone ni adg ; 
eves of a guest. Having seen his Coplevs abit 
Ss unwortl I 


ind his Peales, his old silver and furniturs : si ei | Bre 


thus in his home, a charming and appropt Spee oe s 
te background for this genial host, on io re ae on 
in not dismiss the group, now transferred ae fF ae, \\ 

to the Museum, with few colorless and 1D 1 eee . ; 
isual phrases. Instead, the ob) m ' ; sie ' 
nimated by the spirit of their collector os ‘i oe 
whose judgment and taste thev will ever | ; sa . her] 
eraceful tribut ee ae ' | 

One can imagine that the dignified end of 1 : 


gentleman who first owned tI Ink- 
Vy 
ing will be shown during 


the Room of Recent 
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(lon the Burt ldward t taste and newest tashion iL vives 


Emery, and Revere of Boston tand = once an idea of the comprehensiveness o 


Moulinar of New York, and with them In seeking out the silver in the gallern 
fistinguished contemporatr Svn if the American Wing one will undoubted! 





) BY H 1665-1722 

Kichardsot VcMullin, Wiltberger, Vaz paus longest befor such outstanding 
Voorhis, and Lownes” of Philadelph pieces as the Conv inkstand, the adorabl 
Mr. Munn’s collection is well rounded, to ittle teapots by Austin and Richardson 
n the Variel' a) OD }ects represented tn ohn Brevoort sugal bowl the hand 
| here is nothing of the seventeenth centur some Philip Svng, Ir., tankard, the charm 
ind church silver, such as tlagons, bx I ing little tankard by John Moulinar and 
and standing cups, Is irger and character 
not included; but any stic one bv Benjamin 


, 
collector knows how Burt, the pair of salts 


extremely difficult it attributed to Thom: 


Shields the | uctel 
| 
I 


1 
IS LO 


teqgul 
plreces Witt thes< 


and a few other ex- 


salver, and the grace 
1 > 
ful Richardson sauce 


eptions, there is here boats which bear the 


almost every type of logan arms and prob- 
piece to which the iblyv belonged to 
eighteenth-centur Sarah, daughter ot 
silversmith set his Governor lami 
hand. In addition to logan of Pennsv] 


the things alread) 





mentioned, there are and tl 


LOSE on the 


porringers, mugs, « EAPOT BY JOSEPH RICHARDSON salver, the Austin tea- 

llesticl nufl 1711-1704 | | 
candlestick, a snuffer 74 pot,and the Moulinar 
stung, casters, 2 tankard represent the 


syrup jug, a mustard pot, tobacco boxes kill of the Colonial silversmith-engraver 


nutmeg graters, ladles, spoons, tongs, and Lastly, we note three shoe buckles which 


shoe buckles! Although the list reads like bear, at top and bottom, medallions ot 
a silversmith’s advertisement and one ex Washington after the well-known Saint- 
pects it to terminate with the good old Mémin portrait 


ighteenth-century formula “in the genteel- C. LoutsE AVERY. 





ay IN rd Haven, Wales, where he was active 
merchant and as American consul and 
pall ré ( \ he died in 1814 

Munn Collectios Mprise an extraord Of the Washington portraits the first in 
nteresti npor roup oO date is that by Trumbull, who paints thi 

mer n | , | portra Ther ' oldier full length ina landscape. A voung 
line portraits in oil, four in past nd five negro holds his browsing hors¢ On Valen 
Nature besid men n 


esides oO! mor ket ne Greens engraving alter the picture 
No less than eight of the p it b iP: frumbull, Esq 


portraits represent nscribed 


nte 


ton, documents concerning whon ff Connecticut 1780 . . Engraved 
naturall re most eagerl uught atter from the original picture in possession ot 
ee ‘ 


Li 


Nlectors of American: M. L. de Neutville, Jan 5, 1781. Tt 


portrait painting must have been made either 
l of N I Byt { 1 om \\ studio or in prison \ccording t 
rt. the fir VOI Si ome into lrumbull’s diarv, he came to London in th 
the Mu NS poss lt w painted summer of 1780. When West asked to se 
hortls rSn \mer specimen of his work, he had brought 
n co ent par ring tl ng with him to show, and this leads u 
first vear after | id set up his studio i to beheve that his Washington must have 
Boston, for nscribed on the of th been painted from memor In November 
was: Aetatis 75 2() late SIX veal i! the same vear the news of the executior 
er Nathat Bytield n André came from Amer nd Trumbul 


} ¢ ( S ! I rried te \n Werp Vhere ne isited Cit 
ential persor vhom ¢ KK. Bolton Nt lle the | I hrough whom hi 
Portr | ndet t ! ried to negotiat loan for e state o 
man of positive traits, dictatorial and Connecticut If Green’s dates are correct 
| | { { t , ie lod bull 
verbearing nbitious and reveng he portrait must have preceded Trumbul 
t so sound that no decision of his w: to Antwerp. 
ver, upon appeal, reversed by a higher [he next representation of Washington 


cord ti history bool n point of date is presumably the bi 
Byfield after the termination of ling trait by Charles Willson Peale 


lor it 1S vir- 
Philip’s War invested with thre 


SSOC lally a replica of his 1787 portrait now 1 

n Rhode Island lands, purchasing there the — the possessionof the Pennsylvania Academ) 
township now known as Bristol. He bs 4 the Fine Arts. The parent picture of 
ime a leader in local affairs, sitting ; ours In any case was painted from life dur 

hief of the Court General Session ng the sessions of the Constitutional Con 


Bristol County, for more than a generation ention in Philadelphia, and Washington 
and as judge of the Court of Vice-Admiralt in his diary records giving three sittings t 
for many years. Mr. Peal who wa 

[he painting by Copl n the Muni m 


Collection is signed: J]. S. Copley pinx. 1764 pression of the resulting oval engravings 
t shows Timothy Folger, standing, thr belongs to the Museum and is now on ex 


leaning against a des hibition in- the \merican Wing Th 
\ccording to the manuscript history of h 


quarters length, an 


Pennsylvania Academy example which was 
family in the possession of the New England — painted as an oval agrees accurately with 
Historical-Genealogical Society, Timoth tl 


le engraving and has the vivacity 


Folger was a prominent citizen of Nan portrait from life. Other replicas of this 


he becam portrait are owned | bi tI 


icket. Born there in 1732, the Historical 


merchant and magistrate before and during Society of Pennsvivan ind by John Hill 
the Revolution and afterward moved to Morgan 
Dartmouth, Nova Scotia, and later to Mil- The portrait b Wertmiller showing 
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MULLER 
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delicate lac trom the composite study which, he writ 
d lelpl 1795. Wertmiller’s ‘] painted in the vear 1824, being a result 
niginal painting, the property of Samuel of a series of efforts to combine the merits 
Philadelphia, was made fron t mv own and my tather’s studies, under 
the influence of extraordinary excitement 
nd vivid recollection 
[hree of the portraits in the collection 
are given to Gilbert Stuart. One is a por 
trait of Commodore Isaac Hull, com 
mander of the famous frigate Constitution 
lhe engraving from it by Freeman and Piri 
is dated 1813 \ replica of the painting, 
perhaps the original, which has always 
belonged to the sitter’s family, is now 
owned by Haviland Platt and is in the 
Pennsvilvania Museum, in Fairmount Park 
Philadelphia Phe second Stuart portrait 
supposed to represent Charles Lee, bears 
no resemblance to the engraved portraits 
of him. It may well represent the sam 
Charles Ogden of whom Saint-Mémin 
made an engraving in 1798 Phe portrait 
of Commodore Stephen Decatur ts a som 
What puzzling work. There are Stuart por 
traits of Decatur in the collections ol 
Robert Brvan of Richmond, Virginia, and 
of William Decatur Parsons of New York 
fhe Museum’s painting from the Munn 
Collection appears to be a copy after one of 
these or after a replica of these and was 
possibly painted by Rembrandt Peale but 
more likely by Trumbull, some of the ear 


{ 


marks of whose stvle, such as the use ol 


black in the flesh painting, are here notice 
able. 

Phe art of the pastelist in America in th 
years around 1800 1s represented by four 
excellent little works from the brush ot 
James Sharples—brush, not crayon, for he 
appears to have ground his chalks and 
applied them with a camel’s-hair brush 
[he Washington profile is one of many 
replicas which Sharples made from his 
1796 portrait, which is preserved with thi 
original examples ef many more of his Iike- 
EORGE WASHINGTON nesses in the National Museum in _ Inde- 

HN RAMAG pendence Hall. Of our excellent portrait 
of Alexander Hamilton there is also an 

Kembrandt Peale’s so-called port-hole original in Philadelphia and another re- 
portrait of Washington is one of the — plica at the New York Historical Society 

venty-nine copies which the artist mad \n unusually vital and interesting example 

lhe writer is indebted indirectly to F. H. Of Sharples’s portraiture is the picture of an 





Shelton for these facts unidentified man, this time not in profile, 
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wearing a vellow coat. The fourth pastel 
by this pleasing artist 1s a portrait of Noah 
Webster of dictionary fame. 

Of the miniatures of the collection calling 


or mention here, two undertake again to 


show the features of Washington, about 
the appearance of whose face there seem to 
be more opinions than there are artists who 


he full-face 
may not 


attempted it portrait by 


Ramage may or have been taken 


from hife On a piece of cardboard insidk 


the frame is written in a modern hand 
John Ramage 1796. If this date has an\ 
sound basis, the miniature was probably 


made after the artist had gone to Canada 
Until 1884 1t was in the possession of thi 
family of des Rivieéres at whose house in 
Montreal Ramage died in 1802. An entr' 
of October 3, 1789, In Washington’s diary 
Sat for Mr. Ramage near two hours 
who was drawing a miniature pi 
Mrs. Washington,” but the 


entry doubtless refers to Ramage’s other 


notes 
toda 


lure Ol me 1o1 


known miniature of the first preside ae 
Baltimore? and 


turned in 


work which 1s owned tin 


Which shows the sitter’s face 


quarters View 


Washington 


LACE 


lhe other miniature 1s 


Robert Field and not long ago had insid 
the frame a satin lining, now missing, bear 
ng the inscription: Presented to T. Lear b 
his friend Mrs. Washington, 1801. It was 


portraits ol 
Field’s other 


opied from one of Stuart’s 
the so-called Vaughan tvpe 
collection 1s 
Robert Gilmor. of 
and dated 1804 
Of filtv-six 
General 


miniature in the 


a portrait ol 
his trend | 


Jaltimore 
It is signed R. | showing 
the sitter at the ag 

The portrait ot Nathanael 
Greene by C. W. Peale is a strong exampl 
miniature The following 
note? in the handwriting of Mrs. Titian 
Peale was called to the attention of th 


Museum by John Hill Morgan: “C. W. P. 


painted 


of his work in 


was the only one who ever these 


miniatures of General 


Randolph 


referring to 
and Pevton 
Gen. Greene 1s a good picture and 


LWo 


(sreene from. lite 


excellent likeness, in good preservation too, 
SEC H S. Stabler Iwo | npublished Ports 
MeClure’s Magazine, Febru 


irk 


In the possession of Thomas B. ( 
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only that the carmine (some experiment 
has changed its tone, which with the pow 
dered hair and light green coat looks a | 
oddly at first, but it is a forcible lHken 
well painted.’ 

Iwo pictures from the Charles Allen 
Munn Collection which are in the Museun 
as loans from Mrs. |. Sheldon Tilney m 
also suitably be mentioned het On 
splendid Stuart portr \ 
showing the neht sid 





FOR 
har ! 
Saint-Mémin lad \\ 
Watts hese nd e M in , 
aintings tron ; imp 
to be found he Amer \\ 
HH \\ 
RI 

lhe prints and boo nthe M 
guest, a collection of various matet 
\merican interest, form both in extent at 
n excellence of quality a most importa! 


addition to the 


lor ditferent re 








M QO} AR | 


8 LETIN O LHit MEITLROPOLIITA MUSI i 
erests. The numerous extreme rariti cing 170 portraits of Washington; maps 
n the collection will b t appreciated | nd views of America; historical prints of 
hose who | hy ) t nt \merican interest, including battles, ma- 
ntricacies of collecting Americana d te rines, and satirical subjects: and 212 illus 
whom a Hart number means more than ; trated books 
Greek letter For those who like pri he portraits, Including those in books 
or their own sake, there are examples ol ire many of them extremely rare—tre- 





Tits EXCELLENCY 
WASHINGTON #0 


IRGI 


bFORGI ASHING, I¢ 
| ED CHARLI | . EALI 
{f the most artistic work by English quently described but seldom obtained 
the [he earliest portrait known to have been 
that of the Rev 


some of th 
ind American engravers ot! 1 

ngraved in America, 

‘Praesident 


French, ; 
addition as an impk 
: » Mather, Harvard 


ol 


period covered. In 
illustrative commentary to American h Increast 
tory, a living record by contemporaneous  Colledge,’’ engraved by Thomas Emmes 
observers, this collection will interest all appears as frontispiece to his The Blessed 
who care for human events, from the s Hope, published in Boston in_ 1701 
rious student of history to the idle culler of \nother rare portrait is the mezzotint ol 
the quaint and curious. The collection con Mather Byles, frontispiece to his Character 
of of the Perfect and Upright Man, Boston, 
1 by Peter Pelham, a trans 


1 comprenensive group 
‘neraved If 
Cotton 


sists roughly of ; 
portraits of the men, both American and 20, | 
foreign, who gave early American histor planted Englishman. Pelham’s 

vart Mather, 1727, among the numerous ex- 


1 
the most important 


personalit. 
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amples of his work in the collection, was the —_Doll’s.””. Although it has no signature or 
first mezzotint portrait engraved in Amer- date, Mr. Hart identifies this print as the 
ica. There are other early portraits by one described by Peale, and considers it 
Samuel Okey, Elisha Gallaudet, John his most important “‘find.’’ Besides the 
Norman, Paul Revere, and others. The other portraits of Washington by Peale 
Washington portraits include a large num- ~—may be mentioned the large bust of Wash- 
ber of the most desirable of this type of | ington by John Norman (H. 43) of which 
print, often those illustrated in the Hart the head is probably copied from Peale’ 
and other catalogues. One of these (H. 1 first portrait; Joseph Wright’s beautiful 
is believed by Mr. Hart to be the ear- original drv-point profile (H. 138); an 





ENGAGEMENT BETWEEN H. M Ss. JAVA AND THI AMERICAN 


FRIGATE CONSTITUTION 


ENGRAVED BY R AND D. HAVEI 


lest authentic engraved portrait of Wash- ngraving of the same head by Amos Do 
ngton, and the first to appear in the © little; a large colored mezzotint of Stuart 
United States. Until Mr. Hart’s dis- Lansdowne portrait (H. 292); and a quaint 
overy and attribution it was known to © little vellowish engraving of the f 
collectors only by an advertisement in Ly pe H 790 with the pathet legend 
the Pennsylvania Packet or General Ad ‘Departed this life D 14, 17909 A: 67 
vertiser for November 21, 1778, and by And the Tears of a Nation Watered 

an entry in the note-book of its artist Grave 

and engraver, Charles Willson Peale: “Oct less orthodox print lovers may sympa 
16, 1778, began a drawing in order to a thize with the criticism of early American 
mezzotinto of Genl. Washington . . . portrait engraving found in a Philadelphi. 
Nov. 15th. Began to print off the small magazine of 1795. It says of the “extra 
plate .. 16th. Continued the same — ordinary figures’? by John Norman for | 


business all day and sold 11 doz. at Five’ Impartial History, “gen Knox and Sa 








ACCESSIONS AND NOTES 


INDEX TO VOLUME XIX OF THE BULLE- — tral Gallerie | painting on 





rin. The classified index to the nineteenth Bohm ’s finest works influenced by his 
olume of the BULLETIN, which was com luring his irs in France of aspect 
plete with the issue of December, 1924, — the lives of fisherte nd peasants. It 
will be sent to the Fellows of the Museum, — a compact composition showing a de 
to the libraries and museums on our mailing = scene in whicl mother with baby or 
ist, and to any one receiving the BULLETIN — her arm is stooping before tl wher 
who will send a postcard requesting it he cooks supper under nk 

of two older childret he group ts lighted 


LECTURES ON GREEK SCULPTURE bor by the warm glow otf the fire and the pictur 





the course of lectures upon Greek Sculpture xhibits Bohm’s characteris breadt 
New York University, Fine Arts 32), to stvle and optimistic spur 
Hi } = wT MEAI } MIAN RY )} 

ven at the Museum by Miss Gisela [HE AMERICAN Wh ER | 
M.A. Richter on the seven Tuesdays from ollowing letter from W S 
February 10 to March 24 at 11:30 A. M ppleton, Sect rv of the Society for 
it Is now possible to announce the sub Preservation of New England A t 
jects of the individual lectures as follows s printed because ts pleasar 


Ihe Outlook of the Greek Sculptor: Thi mentary character and the w 
Human Figure; The Head as a Medium © pression of coOperation w 

of Expression; Drapery; Compositio fers to the M 

Relief; and Greek Sculpture Compared “Do let me ratulat I 
with Roman Copies and Modern” For cessful conclusio1 


POCTICS Cars In Din 


LHe Grier or A PAINTING BY BOHM \ Of course | regret the fact that so1 
egilt from Mrs. E. H. Harriman the — the f 
Museum has received the painting called Eng m ' 
lhe Evening Meal by Max Bohm, who died have seen permanent placed in Be 
In 1923. It was shown tin the memorial However, our neglect our opport 


exhibition of his works at the Grand Cer ive you in New Yor ours, and 








LTE] ()] LHI \ 
| 14 hett 
te h tl Met 

\ 

sperse hro WoT tl rs 

Nutting id Pre > 

{ 

Concerning t I WI Iperi 
superb lot you have brought t 





SOFT-PASTI 


FRENCH, VINCENNI ABOUT 1750 


pretty much abandoned to their fate by thi 
people of the vicinity That being the 
case | feel it 1s a tremendous gain that 


have be n d¢ stro\ ed 
the whole 


as it chooses to 


what would otherwis« 
has been made available to 


\merican public in so fat 


visit New York. I even find myself. re- 

sretting that you did not get some other 

rooms that | have seen destroved.” 
MEMBERSHIP. In recognition of thei 


wifts, the donors named in the following list 
corporation membership 


meeting of the Board, held 


were elected to the 
if the last 
December 15, 1924: 

BENEFACTOR, Mrs. H. O. Havemever 


John Biddle, 


Edward G 


Tt phe n 4 


Margaret S 





wing person havi qualified, were 
ed their resp e classes of annual 
ember | 
PELL Hip Member, Mrs. Paul Moors 
Sus Members, L. ©. Amos, Mrs 


Mrs. Wilham G 
Boulton, Mrs. Mel 


Robert ae, | larke 


rt Ballantine 
William B 
Mrs 


bert B. Car 1 


Mir Robert Colher, Julian Fk. Detm 
Mrs. Henry Fatton, Miss Josephine Fleiscl 
inn, Mrs. J. M. Hansen, Mrs. Gr: 


Hark Mrs. Charles Waldo Haskins, Mr 
tdward Holbrook, ‘ Stanley M | 


Mrs. Alfred E. Ommen, Mrs. L. B. Prestor 


Ernst Rosenfeld, Mrs. Reinhard Seiden 
burg, Mrs. |]. H. Sinclair, Mrs. Elwin kK 
Stewart, Mrs. Charles G. Strater, Mrs 


Harold Vantin 
\NNUAI MEMBERS 


number of 23¢ 


this opportunity of ex- 
Museum 


; 


I rustees OT 


Permit us to take 
pressing to the members of the 
the sincere appreciation of th 
their gen 


rous Interest and support 


A Girt OF FRENCH POTTERY AND Por- 
CELAIN. Although the decoratiy 
of Nevers, Moustiers, and 


late seventeenth 


faience 

other 
shteenth-centur\ 
French factories is splendidly shown in the 
le Breton Collection, presented to th 
Museum by J]. Pierpont Morgan in 1917, in 
the Museum’s general exhibition of cera- 
(temporarily installed in Gallery D 6 
second the earlier 
pottery and porcelain hav 
meagerly represented 


Rouen 


and elg 


mics 
French 
been all too 
On this account we 
especially welcome the recent gift from 
Mrs. Morris Hawkes of twenty-one pieces 
of soft-paste porcelain from St.-Cloud, 
Chantilly, Mennecy, and Versailles, and 
five pieces of pottery from Aprey, Nider- 
viller, Marseilles, 


floor 


T\ pes ol 


and Strasbourg, whic} 
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are shown this month in the Room of R rated except for finials modeled in the form 
ent Accessions rose and its le , their lovely paste 
Of the porcelains the earhest in stvle ar requiring n ther dornment \ littl 
large cache-pot, a cup and saucer, and | ! Ver lhe hunting 
covered porringer which show the warm — horn of Chantilly appear he 
creamy glaze of St.-Cloud without the add pot with mask | ( plat 
tion of color. The vigorously modeled eral smaller pieces 1 also probably | 
cache-pot, both in its general shape and i ttributed to this factor [he ricl 
its decoration, is strongly influenced bi decorated vase illustrated ne of a gar- 
silver styles of the early eighteenth cen-  niture of three which, with a small cache 
tury. Stiff, upstanding floral sprays and pot, bear the double L of Vincennes, pred 
leaves in low relief form a wide band above — cessor of the roval factor Sévre 
the gadrooned surbase: mask handles orn [| r ! \ Mrs. Haw 
ment the sides. The shape of the porrin resented 1s equally welcome since the five 
ger, its fruit finial, and the acanthus mo- pieces are all typical of their respective 
tives and imbricate pattern rendered in factories. A plate and tiny cream-p 
very shght relief are also reminiscent of ffectivel lecorated in green show tl 
silverwork, a resemblance increased by the monogram Veuve Perrin of Marseille 
absence of color Phe cup and saucer fron the floral patterns w h Strasbourg mad 
St.-Cloud are interesting to compare wit! so popular furt lecorative mot r 
Mennecy cup and saucer; both are left the other two plat lhe last piece t 
white and decorated with floral spra ted 1 t Nidervillet gvar-bowl, t 
relief, but the glaze of the latter s less successor In potter to those elegant cre: 
reamy, less unctuous, and indicates a tions in_ silver nd gilt, which in tl 
ereater mastery of the material and a more — early eighteent! nt 7 
sophisticated taste. Mennecy is further their kind disappeared n 
repres ted b tw rming wars, ul rT 
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Marble bust of 4 warrior, modern forgery 
ifter a figure from the pediment of the 
emple at Aegina 

Bronze daggel blade, Bronzs Or 

Pot with cove! Chines ul n. (O15 
goo LD ‘iug, plates ‘2 lish 
bow! Stattordshir slipwat ht 
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